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Nature Study Notes
Improvisation Rites 1959

No rights ave veserved in This book of rites . They mey be
rapnju.a) owd perfoaned freely . Anyome wisa!hg T sond
comtribuhovs fov A gecomd sek S heowld eudbiressthem 15 the
editov: C. Cardeow, 112 ElGrove[oad, Lemdom SWI3 .

For vaasons of economy the pages of thus book ve re-
goducu) Fom handwvilfen oviginals . The editor tichea
bqise fov dmy GO Vemience in reading Catased by

ttims melhod of Pwducﬁuv\.

Nafure Study Notes is wefered T m e 'Dmft Gushibchon
of & Scrufch Orhestra ( Musical Tumes,June 1965
anmd i Cwrrenitly i use by the Stratda Ovthestra -
Anyone Wishing o take part in these rites ov any
Sthey activities in the mtext of e Coratdh Ovela -
citre. showld LWWlE To The edibor.

Nature Sty Netes e publiches by fhe Scratda Ovtheste
ang distributed by Expevimental Mus'c (dalogue,
26 Avendale Park (ardens, Lovden W1t - .

Rites ove pvinted i the approximale order of collection.
Notis ow the rites ave in alphabehwl avder of ode
names. Many rites oae acom pamied bya pedgree
haming ove oy more of the following :the Mother
(Ver ‘inibials we atthe had of e Cde home), who
wrofe It down as a rile; the Faffier (F), who
Prowbca the "dea oy other velahves the Mather sezs
fit t vecall; and an Ancestor (A:) or Avchetype,
I'Awh-fyma'tkc basic human or nan-humen stale
actiily ov evemt hat the rife beavs on. In The neks
theve s o diffeventiation beticen The Mother's ve-~
marks and those of the editor amd others .
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HSDNO 1 Any rumber of drums. Infroducton of the
pubse . Continuation of the bulse. Deviation trough
emphosis | decorolion, contradiction . o
CCIR 2 Intiak an improvnsation in the following way
All sealed bosely in a circle, €ach phyer sholl wrile ordraw
m each of the Ton Fingomails of the player ow his left. )
No action ot sound 5 To be made by a phyer after his
fingor vl have vecéved this wridmg or drewing other Wanm
music .
Closing rife : eodn pbyer shall erase. the marks {fromthe
ﬁhgovmils of another plyer: Your pavticipation mThe music
renies when the marks Wave been erased from yowr finger-
nails .
PDIR3 Fém a stending cirde . Nomivale a leader, who
stands in exire with eyes bingdolded. The remander of
owp rotate showly amwnd hinfher. At random the leader
Tndiats o guarter of the group rumber by Touching each
‘wdividual . lndicated ones “leave the group ad become
‘ouders’
The leador romoves his blidfsld, and establishes a rhythm
and a nole of Wis droice. The aupfo?eﬂ\o( sing e
nele | whidh ovce established may be enldrges upon
; but wilkh voice oh(y.
At any time during above praceeding on ‘outer ' may
taucks ome of 'inner' group, who wmust immediately
cease port i the Performance. and assume role of nom—
F:rﬁc_\’}:aflhg ‘suter. ‘Ouler' aufowahically becomes o
‘innex and must begin To perform o ew sound or actiiify.
One not produced by the voice .
Thus an ouler may Termunale any one person's part-
“eipation at any fime.
When Hhe. leader o Touched, he forfeis his vle and so doing
Shoule "Porridge’. Al aclivilies and sounds must cease
immediately , uhereupovt the new leaden is bim){elded amd
rife begins anew . “The now leader must decide upon a rew
growp ~achvily ovice ‘oulors' have been re-indicaled . No
verhal nstruchon must be given. He must begin e
pecfomance ; the group milnle an) enlarge upon k.
Eadn succesive rie must foliowthe same ritualishic
aftern
FRMEVRA Eoch berson entening performance space
Yeceives o number in order. Amyovie can gwe an order
Gwpa’a'ﬁ'vdy obe\«,a&h) b a hgl”ﬂ- rumber, amnd must
ol ondors given him by a lower rumber. No 1 reeives
Wis “orders from The current highest number (‘fhe most
recently evifered Phﬂﬂ') ; the highest rumber can give orders

on'&, 1o No 1.

HMSIR S For any number of people., prefevably wn-
krowm 16 eadn o'ﬂtu‘, rvm[(lwg sny kg of vocal orrpkysftal
souwndj no mstruments % be used.

Rrfovmance B foke place in any lorye area, inside or oufside
with everyove Sadteed ﬁrauq‘wuf whde areas ; w:’dc(g sep-
ailed fom ench sther as possible. . A persew alays in
e same place troughout the performance ; physical
metion of all kind 16 be kept 16 2 munimum .

Seourds com be of By kmd Pm}ucc){;m the. porssn, ie.
votal Sounds (singing, spealieg ,whispering , showting, ory-
ing, (areghng, issing”, ete) ov fromthe body (Wissing , slap
png ,dqppmg, dl) . .

Sotds are made matnly i vesponse T dlier seunds
therefore 5 _sounmd made should have sowe weaning o the
Forssh wmaking €. Thw meaning cen be verbal (@wuersa—
tional ) or dwrnl (musical), of & @mbineion of boh.

A vesponse can be immediate (spmtoncaus reaction T

some Kind of Sound, probalily verbal ) or veflective (protably
wusical ). He an also anise the “vespomse of otherpeople
bu, Sowmeé sound; orbe om fust lsten . In generak the nedure
of the ‘improvisation showld be Al amd reflecive .

e performance ends for endh pexson mdividuslly when he

has nén‘\_ims ore he wavily '(E.da. He woy then 5d.‘u.‘b ond
leawe , this bemg the only physical movementt he makes.
FRFRR 6 Announce o Gllechve improvisation i whik
amyon e G take parl. The announcemant showld be
acompaniel by the following tesd

"Losk sroumd amd kb yoursd-f be drawnTo a. person whom

_ yYow like . Stdy his face | gestures, movemens or o while .

Thew take & Sim of mowey, prefornldy oll you heve n yowr
podet , and give 't B hm . Then stad aspin X

Musicians agmptﬁs be more (ikenble Hian The gena-nl public.
It 0 viot impovtonl whelher ov o Woney is Actually msed.
End is gw\.

CCSBR7 Take a shupid bosk . A veader veads aloud from

t while the vest improvise. The role of veader may wander
a) through the reader preseviting e stupid book 1 someane
clse, and b) by Someome wresting the stupid book from
We reajer.” A vedor moy aliempt fo tommnale procees -
Wias bg C'cas"ns To read -(nm‘ the S‘I‘upia bedk .
Hgle “The group assembles, one of the wombers beirg
electe) Bl LEADER . When tiiere is Silence, The Big LEAD-
ER wakes a sound, 43 shoit and guiet as possible. . He is
thew challevged, e d’uﬂmem_g member allewmpting To
Pr’aduce a Sound een s amd wove guiel ThanThe
first . In e midst of greal celebration, The thalleviger
Decowes BIG LEADER.. ~The Pracc.ss'mcu continues wili|
all members hove had a chance of becowing BIG LEADER..

The challengor who last becomes  BIG LEADER s romed

a5 the SUPER. BIG LEADER . Theve is grad akbalion;
Srinkang , music , be .

MC9 “17 people phy simultaneansly al one piave .
MC 10 Wash

MC11 Measwe lngh, breadth and hegnt of reom of

pNCe. 'fuluiuj dccount of amy Consislent prow-

inences . Use the figures n any way T ovganise Sounds.
MC12 Two dacses of ors . improvisers and sbre-
Trwers, The fvmer class T cufain more members Than
the lotter.

“The stone thrwers thiow stoves T miss The mprovisers
omd couse no dawage, wilh & vigour proporbiondle Tothe
mtensily of the souwnd .

HSIRNT13 When yu've net plymg look fora girl n
ved stockings .
HSIRNT q4- Befove flud(ng, do Swwd‘u'ng ivlappn?v'(afe_,
Keep ching 1t wilil it Seems tnapprobrial o Aot playing.
Start pbwhg [lfmd {SA ovaka{:]
CCPR16 Wilhin o certoin everall plagingtime each phyer
deteamines by ramdowm weams ovie or more stretdaes dunig
which he will poy, fov The rest remaining silet.

Players wits access To mechanial o electneal equipwment
may make 2 pards, one of whik would be performed by
the wedramical ov elecdrical W’bmm’t,‘l‘na Player inplay
Swikdamg iE on and off at-the OPPYBP"IAfC benfs.
CCARTT At a sgnad all players cowomence pbymg a com-
Tinuous Acowmpmiment . As the spirit moves Theny , Mty -
ual players rice amd play solos . After soloing , YesC -
After reding, play more acompanment (the Same as
before ov dilfcrent) . Cease playng ala signal .

I)at'n(b‘w\: An acompaniment i wusie Mok allows o sofo —
inthe eved of ove bung Played — T be apbrecisted as such .




CHTHOR 1Y 1 Eodr member of the. group {wmds an elr-
ject from outside the performing area prrf&mbﬁj from
e streels | fields .efc.)  Ang mowber of the group who

0 reluctant to work aline may feam up with ansther or
others Who ave Sumilarly inthined (do net work in groups
of move than 3). They Choose ome 06)«17 beficen
thom, but eadh has the Full number of Guesses (see below).
A time-lmit (e4. 45 mindes ) may be sel, at the end of
which Hime all’ the wembers of the group must have re-
turned 1o the performing avea wilh their o[vjédis.

2. A‘ﬁﬂ’%ing his ofject eadh wmewmber of “tha group
covers it with 2 handkerchief, o, rewspaperieft, in
sg,t‘fawv that Thg. ‘(dm‘tity of the object is not mum-
edin appavent .

3. U::ﬂn mfwttw'ng the perfovming avea., each member
of #he placeg hiso&cd‘ infront of hin and begins
b ply. " If -he'moves he showld fake his object with bum
oc, IFthis o impvach‘ca(, Wr@ his Name o a cavd and
place ik beside his object .

4. At any time during the rile a mewmber of the group may
aa over 1o andther ang atlempt 15 guess the dentity of

is obfect (the objects may wict be fudaed). He may
only makea covfain munber of Guesses for eauln otyect (see
below), makung These tacther ‘or st uo, tvee ovfowr
st el stk . Haviing made-the fixed number of
guesses, he may make s more vegarding that otyedt, bul
May move. To amotﬁcr,dc'.. Eacih wmembey showld hiave
by~ his olject” a nheet of paper, o whith ofer manbers,
coming 15 try To guess the olfect, wrife thea name ang
the, mumber” of guesses they male . Upon retiurnmng the
will be able T sce whelkier ov not They are ntitled o ma

wort. guesses, and, if they ave, Raw wany .

5. “The sysfom regarding the number of guesses eadds wembar
of the group may ma—m obyect is: Whore less than 8
beople ave porticipaling , cads has 4 guesses fov @ ch oljet.
Whire Were' ace € - |6 pecple , cadn "has 3 guesses per
oject . Where there sre 16-24, eads hun Z guesses per
object | and whiore there Bve moveThan 24-, eadn has

1 guess per obyect .

{ “When a players olject has been quessed, he must -
cover i and shop playing . He con , however, contiue
To guess other people's objeck as before , until her all-
Olfeg ruwmber of guesses has been made . .
7. Membars of the group showld net revesl 1 oficers , or
domand of others, wWhal Guesses thase. members have
made Grcerning sy of the ab;c«:rs . However; o tagands
the end of the rife Tare are one ormove objedy whith have
dfiei 1donlification, Me mambers of he group who are
gualefied To make guesses ragading The object(s) concerned

- may club Pgeher B discuss e “objecd(s), or the guesses
“I:'z“}j "‘::3, angd Mlycg’sd 1;":{:]”:5%1;”; Nu:«gu'SOF

#‘ues«s awailable To esdh. These members net asle
e romuining members (Those no lmiger Qualctied o quess
he ovfecli Goicerned) about Thair guesses.

¥ “The vile ends 3) when all the oljeds have been idatified,
ov b) when ohe or move_objecti | all the available quesses
having been made, remain wnidentified. “The awuner(s) of
the “olpectis) should tien reveal-their identily, with ol
e coremony .

CHSTBORISA H?\A'ng cowpleted the above rile, the
wembers of e graup playy, using thei- obyects, wntil the
obitcts are broken or 1h Some vecognizable way different
frowm Mo they were befove . The rite ends when all the
objedi awe bvoken ov dronged. Be carefid not To break

4-

anyling Ther thau the olyeds (tis vilg i beflr performec
out’ of “doors | n a large operi space).
CCSRIZ An elected sobist umderiskes te vepest am action
Over 54d over again. “The eledovsTe accowpantes it .
A dnamgeover of soloist way or may st be offempted
Juning @ ance . .
CHS%RiQ The players ave paired of . Eadch player must be
Pmpw*b ongage in some activily whidn Lill net necessitate
his moving avviwdd.  Ovie Swall brush (eg. nail-varnish or
paiit brush) iy distributed To cach pair: The fint player
fn each pate beging his activily | while The secand gon
strokes the Lips of the fint player Wilhthe brush . When
the fird player fwnds the stroking inlolerable e roles are
reversed | the second player &vngwg in his achily, the
fird player brushing tre kips of e second . Whenthe 2n
P' ex finds Hhe shokivg miblerable the roles are veversed,
Mag S0 on. The rile ends When wo-one cav bearto have
his lips rtroked oy longer. [20 on next page ]
MPNR21 Plae comfortable watiresses about ftie rowm .
“Those who feel tired lie down . The ollers play or sing
velaxing music. A player who feels tired may oo We daun.
Ends whew orall of those lyng dowon ave asicep .
Foliow owe of these indruchoms of atime . 1) play or s(wg
move. quicf than sowmeome near you . 2) play or sing
ove Cmﬁnumshj Man someome hear you . 3) playorsing
ab lower pikin then someome Ncar you . +) play ars(n;
with plrer timbre Than sameome near you. (Move arpund)
CCTEZ'Z. Commence improvising s contimu ouy music .
W The gaps i Yowr playing : withat wasking their ex-
vession , allow Yowr eves 16 wander st yowr
fellow players .” On meeting the eyes of a fedlow
Pb'ﬂ“" Pl? W accoydamice wilhy their expression .
CCAOR2Z Port 1: Comeideration of aw object absent
from Me performmg space (either woividually - a privale
affai — ov commumally, , w1 whidh case decide o sn
olject with whidh oll ave au;ua«‘nte&). Make seven
Soumds (vamed SOUTH, NORTH, EAST /WEST, SPACE ,EARTH,
SHADOW vespectively) as Rllows : TThe first Sound desonbes
the object from the frovit. The seamd sownd desovibes
the object. fiom behind . “The Thivd Sound deswvibes Tthe
object from the vight . The fourth sowd desenibes Me o6
jeet Fromthe left”. The fifih sound desoribes the ofject
from sbove . The sikth soumd desovibes the o{ieot-(:rom
below. The sevemth sound desoribes the obrect as it
exish in you (‘jW regad for it , i shadow in ?ou,
what "\t weans 1o \Jau), Bear in wming The possibilify
that The sownds may” not m(‘*g desoibe e obfect
but define. 1t {oa. Pork 2. Depsbrture from e ofjit
?CIE 2.;- Construct a silver pyramid . Batne 4 with
gt . Play .
C%IRTS ngs Reflect .
CCSR26 Befive playing all sing & song in unisen .
CH27 watdh what yow ave ‘doing . Do notining. /
Ouasioally, raise your head and wakda someone../ If m¢3
ise fheir head avd watelh %,/PI&("&Y“ short hi«e,,/
watching whal ave going - If, wWhile you are [ watthing
WWal yow sve doing, doing rotiting, [ you feel that someone
v walching yow,[play fov o aherd time , [ watdaing whalyou
e d)l'raz ov[ raise your head and wafuln the person who
is / watding you . I someome v waldaing you, / play
fora short time . [ If no-one is waldhing you ...
HSIRNF28 Do somelimg. Undo it. Do't again - but knder.
Undo it agem . Do it while wndoing it Undo it
while do'mg it
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CHTIGR 20 “The flowing should be read anly byThe
inshigakre of the (. It shawd not be riadondt 1 Those who
oL { .

O: apﬁ%‘:ﬂ cand, hovge enough s enabl. all pm@rmm B
rea) it deady, wn the -%ollowlng

A B C D E
Abowe are fwe islands. On  one are 3 woman (A) and
Wb mem (BZC). On the othar ave Two man (DU E).
ave all shipavecked. A o ome island is in bve
Wi D onthe other. Unables swim, she asks 8 T
her acxross . BSQ”; he v 150 bu\sg bwwlﬁg o~
radic transmillen o brin help. She asks C™ He
ees, provided That she "l hum wake love s her,
2?; amsents . The deed dme, C tales A 1o the ofher
(sland Where D, ov hesning of the bargaun , says he
will have no moe o do wiith the girl | Who then marnes
E. Gotig on The bove \hﬁ«ma%an, list these 5
°Ple n odor of Yowr Pvefaance,, ur'r('\.wg
g:e. 5 leflers down the

left han) side apx’ac; ¢
,ond affixiiglo | P2

eavh %« a numuvgl in | A3
ovder {- 5 as wn the B4
eomple at right-. ES

When all The porfsrmors Vive wrillen Their [isly Fell Tem that
A represeuls sex, B = M‘r;%gwc ,C = power and opp-
ovfumism, D= Moml'l"g E- Secwri(g , and fhat
their lish sk e oder of imporTame those thungs
in Theiy- lives . o
To realise the lists tn musical forms the follomsing cotin-
ories have pre . Others may be Subsh%;fzd )
deperging v the wishes of The instigator and om the
beople performung fiie rile (the Aollowing tables, for ex=
ample , &SSume Thal” e people ave muarirasns) -
But fry T keep 8 comespondence. befueen the identily
of the (oitgavies' ( sex, intelligence , €k) and The actions
ae madeTo represent.
Refeming 1o tle tables belod | each o shauld wnle
dowm e 5 ca’rcbms actwily mdicated by the fve
leller/ umber combinations an”his prece of paper.
A1, Play short , [oud bursls of sowmd
A2, Plag ohorl, moft bursk of sound
A3. Ply (ony shrefihes of sownd willh mucla actiuly
M-, Phy |ovig shelthes of sound with Ulle achiily
Y oy
AS. Play ver liflle
B1. Play mwseal reles , corefully chosen
B2 . Play mual roles, frecly expressed
B3. Play noies, z«e-fully chosen
B84-. Play motics , fveely &pressed
B5. Pby anydld Thing
c1. Phy an Msfmwwg N yowr possession That noone ¢lse
58es5es
c2. FPo(zg 3 instrument or dliect inthe room of whick
et s ovly one :

Pl;uj an insfument Whidh yu 3 evenyovee else

55esses
gb.o an instrumenl ov obfedt in the room of whith
ore e mony

c3.

C4.

£5. Play am inshument ara‘(;]a,t ih e room not beiing

P bvrkolﬁ‘mt fov elf and ofhers, pl
b1. Play witth tlmoes seif and ofhers, play
umagbv;msiv , do"?;rt’amisu?cmfﬁc stment’ ov oljecd
D2. Pl?ﬂ with T;‘rmst regavd fov yowrsdf, not necessarily
wolicing © o ple
b3, PI . ygzmﬁﬁsfm other instruchons @rjust‘ F!ag)

D4.

17{9:1 with Utle a3 fov 3mdfa\— oltrers
D5.

Play wiithat rejaid fov yowrsdf | fov othiers, ov for
ﬁt%lhﬁumr'zqar afq'tctyynk ave. using (it &1 nst
at 3l necessary 1 ke wantenly desfructive)
E1. Play sownds which you knaw cam be produced
EL. P{ag sownds W hich You think cam be produced
E3. Play sounds of Shose poss'lbih'ly of prod uction you
have bts
E4. Pl sounds wheh kinow canvot be produced
E5. Play sounds nol coring abont whdﬁa—ﬁi\aj cam be
toduced or nol .
ers way view fhe Galegovics as being group<d in
e following ways (represonting The movements of The
e people): 1) ABC/PE 2) B/Ac/oE 3) B/ACDE
4) Bc/ADE '5) Bc/aE/D
PDIR 29 Maly tuivk in riutims. Fursue rhytim with
melody. When yaur mind i of meledy omly, emply it
Investigale The “spaces with approprioe sounds. £19
Whem Yowr mind Wwanderg on restlessly .
POPTR30 Fagstime. f passing hime bores you, pause
b listern . If listening To time passing boves you , invent a
distraction o pass hime by. '
PD 31 If you have something fo give , give if. Don't
hesitate 16 "gve, yel choose the time orspace . H you
have nothing to give., vecawve | BS receiving , you e
wnder no obligation s give , yet “it b befer & give than
b reccive. Sop malcing munic when you pleaase | but
ont step giving.
(FSBZ At ors sit Mtaifde. : lnﬂsmugwnts ,
if any, Wilhin cirde. All o d U (eye
movemenls | blinkm ,'fwi*'ob\lhg ,mﬂ?\fr‘% ,ele. a?mt
Count 3s movemenl). The 15t bersonty move wmust slart
playing his instriument (or make any sounds). As eadn
porsen moves he must sfart playing. Only 3 people
may play al any one fime . So, a5 a4 ow stas
plagung , The porsom who has played (ongest stps. He
Yesumes his /ygllmss. Comtrpuous Atillness should be he
i | vilher tion lyg. Pecple muit playtheir mnsiru-
modls ov make thei- Sounds Whenever and ag oftenm as they
break thewr Atillness. “Me music made by the players
showld be in sympalhy with Alillness. Shewll ns particrpad
3,::3 woved wilkin ‘the Sirst quavter hawr, The picce i aban-
The piece ends by @ If one  two ov tivee players have
Byed fov warder Maw- withowt nfencuption . @ Ata
given Tme the player Who has played fongest stops. He
veswmes hia Atiliness. After this yo neu person can play
in. Sminuks Bkr the nedt player who has played
longest stops amd resumes hin ptiliness . Thi leaves ome
lovie player who by o fov 5 maudes, then stops.
There i one mnmule of shillness TZ;‘md e prece . .
BHS GR 33 Eady puwaom prosesit aflempls i tun T pass the busines
end of aploshi drink shimer befiueen eaun eifvame String and the
resononce boc of @ quitsr wih| he orshe succeeds tn downg so
wilhoul fouching e strimgs or fhe Vesonasce box (the
stimer being gaifunred am)

noticing but net necessanly responding to cTher people




HSBR 34 Sl'xdanmalﬁs ...... ,
BHWSR 35 Think of a scove. 84d play it . l{you cant
think of one wiemt soweove tlie's P

pHU$R36 Imogine @ seove avd play it TP:{W camt

e Bne , remdinm Silemt .
mwms? Choose. ome of e 'Esllouirﬂ Cadegovees :
1) Chavirtian nawes (MA‘C), 2) Chrishan vismes (fomak ),
3) M(ﬂ rawes, 4) celors, s‘) plans ‘) composers
7) ofher.
Stand i 8 wnde loowe cirde_ as for one. swolher
U yon o Wiliout actualy hoving % howt T make
owrself heard. Begimning at amy point w1 The arde,
furs namung, N’amwg hegitation | whatevey word
the chiosen Cafegory omesTo wind . Speak (owdly and cleordsy.
' ‘:P“‘&J lilee " e —J\wg amvmns Word | doso “The tm -
podiant Tng 11 & keip wovds commg witil the
tinmg wovd v Spoken. Winning Lordls” are :
1) Wendell, 2) Martha, 3) Shuadz., 4) (reen ,
5) Carmofs | ¢) Offenboch, 7)-freely chosen . .
The first 1o apealclerinning LJovd [hMlllZf_ Wins.
As soom 8¢ have won , g0 amyhere you K ,Wh@l‘n
4 play . If yowr vidowy was gemuine | You ey ply as
lowdly” an yow wish . If Yo vickovy Was faududent Yo wust
];‘hy quietly Throughont .
oWl e povson who was ned yau in the circle
begng te game again | and so it gocs wntil afl ave ploy-
ing but one . ~Thes person, being The non-linvex, (s
~<he loser. o Coursss of action ave opems hm : A)HcmaJ
Considex humsel & fandudent Loinner and i
Whidy ase The piece goes an frv a predel
of fwwe | 3nd Then stops. b) ‘He may reman a loser;in
whith cse evtvyome he toudnes m“éiﬁbp Playing and be-

Gwme 8 bser bkewnse | with il of Tonferrig

;VluS(bal death by toudn.  When nofh'u'ag but losers ave
ece ends .
15'&4'71 38 Mark ol @ jowrney (muavdly [otuaardly /

spotialy). Make it.
TMCR 39 A pack of cards is shulfled and 6 Foxce doaan .
Each perfamer fakes af least one card. When eveny perfovmer
has o cavd, improvisation can commence . (ans can be ex-

ckangdorz‘:wﬂed a«gxkberx'ﬁmu (g:wrddardj
mcpbr.d the . When a caxds gve dis-
- Canded, achii co(:s:\j ?
TM40 Take a space. Make a sound in 't Make ancthrer

Sound in it. Make anolher sound in if. Make ayother sawd

in't. Get b lowow the space. Take an olyct. Do something
it Do Sowtlliig oletoit. Do ing ebse B 1t. Do
somethig ele o t. Get T knas The olject Take a povsom.

Watch malke on achon . Watdh thun wake andher action.
W3fdy them make andior acton. Watd Hiew make andiher
action. (et 16 UowThe person. Do somelfting. Do some-
thing else, Do soweTumg else. Do somethiing :,Ea et
o kriow yowelf.

HSTPR#1 Eadn player divides hmself idb three equal

arfs.
EC«!RH. Rorfoom a sorvie for an indvidual or the group-
pat Them om The head, dress them, emtertain tem | educfe

6

. HMsB

Thew, omélhing ~ On Tecogmzing o <ervice perfovmer o)
You, pay ﬁve it musf’? S qmag pay v ik iwme uﬂeﬂ
(" musical havd cash ), ov cllay Pa:,mut, m wheh case
ou hare T pay ivferest . —The intlevest Weveases v prop-
orten 15 fhe lengfth of the delay. Interest cam acerue
T e music in sny dumension. " propertion as The
'wl\:aest approocdnes wifinily, The Aituation approaches
Stabilily .
HMSIQ‘*S Walle dovon the viversde £rom Greenwidh
Per, past the Naval Gollege | the lidtle Triniley Hospital ,
fhe Pouer Station, T e Gasworks 8t Woolwidh , pidk-
g up en roule odd dems, such as Oriftwond, somp
meld | efe.  Make sounds w1 any way Wifh the. ttewms
hed up.
EMS\EP 44 Do sowethprg impossble , Do soweThing poss-
ble. ; Moke the imPoss'(ble_ 8.@ seem poss'lble, Maice the. poss-
ible “Thinag saem '\mpassiblt,.

SJ’S Amange G liston To a plece by Becthoven;
exaggnEle in sowme wavy (perhaps achively) What would be
Yowr nowal emdlional fespovise 1o . The pree sdf
May 07 w3y not fovm part of the twprovisation .
MPPAYPR 46 One acls as movey colledor . To
Pby , paymant wusl be made at the following rales: 2 mms.
- 64 S, — 1/‘. 10 wmns — 2/~ . 3owums - 5/-

Thaw = 10j- k. “The movey coliedor wmud keep an eye
ovxPlagm'fb male Sz do &, exteed their time ,and o
call “themin whon 't is up. NWN“* must be wade in
odvance . M lleded B gl e Soratda Orestva Ae.
FRLMDP47 o any rumber’ of wusicians Playing meledy
Wsiuvents pls any of non-musiciams playng swy-
Thing. 123 567 % 9o u 2131415
MUSTAAN S i -t
B(gih ca 83150

aselosle 1 cad =300 . Sewpre fF (use amplifiotion)
. 718 1§ 20 23223225 U 270 H 32 B3I W

e - -ttt el T w1
A S SRS U T S T R R WA R

31 39 40 4 42 434945 4L VYD S 52 I S5¢ 55 S

o

I b & 0 665, m Al strict wasm;
octeve doublmg allowed
3 If ab least fuo mstrumends
i eadh oddave . Read fom left to n'qht, plying The nolkes
a follows . 1, 1-2,1-2-3, 1-2-3-4, efc. When you harve
Rached nole €5, ploy The whole melody oce again ang then
begin subtracting notes Gow the beginang : 2-3-4 ... 65,
3-4-5....65, 4-5-6.... 65, .7, | 62-€3-6¢-65, 3-6¢-(S,
§4-65, €.  Hols the bt note witil overybody has reacked
it, them begin am tmprovisalion usivg any instraments,
v The W\cb)j e, Never sEP ov falter, a"-sz {olay
[oud. Stay Together as (ong as you can , but if you gel
lost | stay bst” Do et tnyte fikd your way bad
fold. Covitimue 15 followthe rules sividly .
NoN-MusiciANS ave inviled To make Sownd , vy Sownd, thfmiﬂy
very lowd, and ‘lf possible are provided ::;E percussive ov
Fhaer ins’rvumwﬁ;. The WMrMusiy'ams have [ Wd\ﬂh
ey may follow or st asd who begns the watstethus »
(F=150) S &S - -0 el (FItmpre). As soon asTuis
ﬁuhe_ Was beew established amy Vaviedions are possible.
MSVR4E Maubers of the Goup each®s perform sowe action
wide ilemliently @vsiming a "trge batte of Vedka . Actions
wwde Showl prefrably necesitile Commiuncalion with dTher manbrs
of the. group. Rrfrvmance ends for eack player when he hias
consumed The Vodko, for 1s completely ivapacitaed .

e g i b ey

oLttt ek

s e




BHS R49 Each pf‘c\yu’ Shawld imaﬂihc hu'roel{’cnfwlj
tove and B hove bem 0 v sme Lvisiderabrde tume .
When Such & stele of wabton hes begu veasled e in-
v igusd shouolgtplaﬂi get Daclc 15 e group and agume 3
wous stole . .
.ECBSSR?M%scashM AM wﬁ Umce,irgjume:;t
el e guwae e sround you  Whnen youdeal re
1 wake The sound, Makgf‘;‘:. Cm‘fmujc inthis Zhﬂ\aut s
Wovrying Too wuch shaid wheve The other Sounds'axe being
Phed " undil you feol you have undersfond The Sounds
Yo one woking and the Spaces in . Be awar also
of yowr breadhing . Come ot of b any way ya wish
€. kﬂ%‘\MMsM, Soften e sound, ov SipTne Sound,
HaSRE1 First of all, play as fecly 45 posible it re-
i -ﬁ«;memal Safely.” co .
HSTR J52 Before the w{mw«sofxm,‘fell & 'E“’J°k'5
16 9d everybedy wils a govd owr.
HSOR 53 ..7.. with bﬂhd&:l&
HSWRS4 Retale/ befove storting
S‘S PR5S Drop wm\.ﬂhing . Do it gently Q\r‘\(e‘w#
amaae,.
HSSR56 One persom starts shaving;the rest improwise
lowdly, gettwig softew ag the grovith i removed. Whent The.
Shae s Pished, dynamics gve free .
HSWRS7 Make dezaild olservations of wcslher con-
Jitiows . The movd of the ImPrbv'lsai' wn wust outradict
the evidence. of The Senses .
H558 wtror Bowuashinde
HSOR 59 Regard wishabilily as afunction of dis covitent .
MCICR 60 Thmughat the rile sway from sde o side .
CCHACET et the cool rehax the warm . (el the warm
wiglt The cool

BHDIR 62 Dugnm A \ PBrtiiponts.
On top of & custard pie Cl:ﬁe:‘; (s bnd),Pms’rmot
a mound of Wropped sweels. Foom a

cwele of Pad‘té,'(pwfs cuound the island.
Dvaus (ofs 1o fwnd the porl- icipant who shall cowem-
emee the wusic makig . “The chasen participant takes
6 sweet from the fopof the mound |, umwraps it and
eaft it The paviiipant ot left tren repealstis
Octiot and e process (ontuaues i o clodestse direction.
BPvhpsnls may aw5 make music whle adnhﬂ a Speet
taken the mownd , and furlher sweels e faken as
their fwrn comes mund, oiting if neessdny wiitil thiey
have fwished the wous ove. . ~The e ends WhenThe
st sweck hos beem ealen amd The custord pe has been
gww\'fa “The most dererving parhicipant.

GRIR 63 The goup thioses a sustable ovtdorr sife
ond wails v r3in” Mosnuiule  imprayiiation tabes
Phe in on odfempt B e rmnfall
ACSRS6F A small number of people arramge. them-
Sehves in G carcle . One person, uswy his wiee omlu,
Wales & cheor, easily watalle musical stalement .
He cotinues T, repeat Tis stalement fov e duration
of e Whote™first Ujde_’ Pousmg freelyy befween re-
o T R BRI

s Listens ¢ the s
Stedement and memovizes it . whg he feols That
he Goun reprwduce it exoddly wilk his own vote he
does $o, adding o 't lais o sumple Wsical statfement .
HIC (mﬁfg\tues% rebest ’T}rtismwubthed o?fatmwf. Stk —
i o st To e right of the secoud person
W‘a:nﬂs, wmnie‘sjww execufé‘js v The whoP(ZS
Cowbined stalement of the Secord pevson To whid

[ing ?

ne adds bnis ovon, Pouses , repeals, elc. “The process m-
Tinues wiekil The evoling *welody” is Completes by The lasl’
person, over The VEPL%’hc'ms pj 1k parts .
At s ot he ‘Second cyce beguns . The bst person
repeats the wWhole melody as” mony funtes 35 Tere ove.
pavficipauts . Witk eatls vebeal” lne s jowed u furn by
the first, cecond, Trd, ele. Swging in wnson with
hin dmd each ey Diwing Thir cyde each person om-
tuanes To  "sig' as Sesovibed above umtil his o
Jom the unison singing . The cipawls should
Seek T conserve et energies so sl the wnisen
sivging I ex ubtramt and Joyeus. People audsidetiie
ewdle M%JUIV\ .
FRTSP Collective divinotion music . Thruw you-
Sound 'l the pool . Read yawr fudure from the Manner
in Nhlcé ‘it Siinks orﬂ“)f::fv; Pt{ay;m When you Gn hear
. Move awdy an or pawtful hoise .
CRREE (emmence Phy(hgj[ying face dowm on the
floor radilly in o drde , feet Yowards the cenbre
(Which may “be marked in Some way msTonce by
0 chaipor oTher olect).  After o time This position
3y be abandoned (for instance , Someone who feels
aculely uncombricble moy get up ard move wsy)
bed wst necessariby . If the o] position s abandona)
hew posibions must Zhoays face A away fom The
cemive face | or even glance Towands, The cevitre

wnless o be (i eves close) ).
( o D extermad B yow .

CCLRE7 (Men) Discovera thytun
Brl'vtg Wt B Ught . Establsh it *

(Man Take on da o whidh You are novmally fﬂfauy
morfferent amd believe int passlma‘l‘blj’.'

(Wowmen) Disreqand the evidence of your senses.

DuJ 68 Those present hiss nondholantly fo temsekes.

“The assembly und slow wetamorphosis — 1o a shavl-
tng wotr, piliing hi foces ot each dther. Foceed
from here in 1o seme other achivily.

DJ 69 An area ov place. is filled kiaee deep with Fuff.
Everyone is in it. lmprovise on or with the Fldf.
(Ruwrrns in ik, lig on ov in it ,eIc,.)
MCAvMOSSEAFVYMcCXOR70” Question: [nper-
ing Tis rile, ave yow veaping yowr rewsrd by the
g ey g Yyv
fact of yowr soxial Hansactions witl the other purf-
omers, Or by the fad of yowr follad g your call-
Ansuer: IE dehemds ‘on Whether you see ex-
ploiting yowr abilities , 6v you are fulfilling a function
in the rite. .
CCIR 71 ~This ¥ife should be preccded swd followed by
patdnes of dead Silemce. At the Sounmd of @ chowp-
agne cork pobping commence anumaled sociat intor-
cawse. Under Gver of Me din, surreptitiowsly im-
vise. (ease ot the sound of agun gomgToff.
CCR72 Use wmeans T decide on'a conductor. He
is set ub i Gont amd asked To improvise sowndlessly.
The rest read hum bke a scove and play accovdingly’.
Though the vest of thie. world had stopped, ov gove,
behund a clowd leaving just the two °‘F thew , Waked,
sfa«dl'wg i & shoser of rain. [ 74 on nest page]
CCCMRT7S Find or make 8 mowntoin. Erom The ¥p,
ble yowr prodskewns and sdutions To The (fowr) winds,
CCR76 lths not music . ['s my hearl beatring.
DJFR 77 itglows when it's spun. Spin yowr dream.




PYRIREE

CCCMR 74 This is & Wie comtiauies, byt Muﬂ
o person s at the oo, het b!aqm Ls.wm. .
The. ‘rest aspire (sma waybe dow'£) 10 st postbion” Wheu
ove of the a,y[,lrsw\s guakfres fhe Sileut p stbion s
Aonsfered & hun ww(ustg (o with weds, but &
physical changt of positionis not necessary) . The
onsky sileat omé | aftes o pensd ot bhmbaness
(1dleness, lisHessness — and s & arlion ameunt
WP‘A Moving dvotand “ $ deﬂrwblc),
e in 'iu’m aspives”(plovs), and co "t goes on .
DJUCR7E Fxy avwo:r.s o Sowe oUject o PEYson iy

owr viindy lmagm:, hat Yowr por vﬂf of-ﬁrcus is chan-

gmg (lolowr . Chiwmge as cflowes a8 You st
Wheén 50\« have Meufbd(g adyuded te colomvs Uyu’w\/
sahid B i’ nexdt ad’\v@

DJ79 uPs'nc.Ks . Please chuvse ove
Poan Rose. Tawny Fost. Bl Heoven . Hovey Mist . Fresh
Pink . (olden Haze. F?esh Rose . DewRnk Mocmkght Frost .
Shrwben'g Fresh . Dawn Gold. Frzs Rej . Fresh Gvad .
Qosc Coad Mist. Pin- -me-up. Amber Plist.
Maw]ug ose When Yo have wade Yo~
: Mu( in Solibony bliss .. o ravende i
swn%’) 16 ... star
F RR8O0 ‘Talk Q(b’)&r«s(«\‘fb .Sowecme, (on Soum?s edums
ssums) Hale Covversafion Lk th %— gnb—
Ater o Dl nohee That .944 ar
i Talling the Sawe L'mguaje_ Include a« "
Caw/a'satlm Covilwne one is part-
\‘mg in The Same (awa'sat(m (e
CJ ae fue covsecukine penods of fume The
-Fmt‘ pavt af &uln period 15 silent | ‘the seon) part muse.
kn%'ﬂis of the perids W*thar};w{'smﬁu “The
Synel To begin eads part of eadn period may be given
by Mg{ byer ang Wus’rb:_ olrserved by the vest .
JTDR 8Z “Undress , fold yowur clobies netly vy Pthnj
fhem willy Uothes belowging %7 dﬁm‘ thm you feel
Oressed fov the ocdasion begints
CHIREI Stwd any wheve 1 e mm -Fiue in Sny dir—-

me.wb

echirn. Lok Shoight chead of you . Tam arovind yowr
owm axi Very sloasly (perhaps omly once i the hime
awilable). When yowr eyes meef those of amdther per-

{fower, odhnnsledge his presence. ; onthe simplest
level, bg Smdmg w gredling amd woving on; ov by
.sfm()m shllfwam (Dol(m ot hlm on making
Some ad‘wn which will Mde ?um o uk.d\ he tan
Yespovid, elter bj umb»‘rmg e achion or by malang o
Covn wm me_ Dé nat covhrmdict w-fuul%
respond 1s these qzs es of -FV:oanhlp Afer You have

c«mpld'ca 2 Gdim on above  Zsuume Yo

. Coreudor metion | Led s be the First perfrvmance of

The nile.

Af ”beq#w‘l' porfrmances | i€ there be an ly the
aples descnbed above. 1o the Situahon wF?omPPy

eyes meet those of Someove who 5 not {u'mumg

(has ot resd this vile ). Them, apply the mr,tples

&sc«bcd above 15 the S(fw.‘hm L.»EP your eyes meet

L8 Mumo«fé ov Mamwdil me ly nee)
Vlo'f wove 1o F e sitations agsmbdyml;o

In the eodq 3 e ride's

Yime vhere it mcﬁw f ‘lmt dmmwfhe mm&y
end fov andhn par{vmcr k)‘nfM he has cowpleted one rot-
ahin, f¢t rotationn | act accovd-

ing o 1st sdwhm 7.»13 rofﬂd‘wv\ mcarpwafc 2 situa-
tion. 3P rotahan , 3r S(tmw‘(m(manmafcdchs) Then just play.

e e 141 gt e

T do B

LHURSB4 (m, exr; wm, — Soméining o, abeut To
— er - nails b:ftew\ 53y, in, ho%\mq or
1 can't Wesr you-" —ex oy,same!ﬁmg ™ ,or.Um,
HMS 85 sit™  Tile ‘Rile  Tonite
TMSRB6 Crowd avomnd a smedl box cav‘l‘zumng a
lrae number ofﬂeas On 6 signad the box is cben-
ey (ommemce p mg when the feas bile .
CHLR 87 Meuw Hew high the moon 1 omen (ounit.
CHRRE§S Pla«j thinking a.bvu‘t how To end the vite .
When yow have thoughit of o tay, try it out. K it
A 1~051:,4Lu:lss4'u.l (ﬂae rite emds. I it s wnsuccassful,
Byng (everyome else cevitinues ) . The nff,
'1) i jsawemcs wethod of ewqu) 1k was
Succcssﬁd cl) When all the players except one

cons pire To
The (ast éjr‘aw lf he <am1m?éofa£a 'fé?ff‘:P

e cThers from proceeding hc Shauld

%wi’ lt‘ b prachce at owce .
HMR89 P( l mg fudl- oN Your shomach .
Cushions (ﬂows , 6md” cther aids o @mifort showld

viet be used . Bying When you feel Bo um~
Gmirdable 1o cmﬁu? " J
CHHR IO All parmeters amd dimemsions sre equal
amd as one
CHGR‘)I Follow the wovement of the needle on a
E}axmkgr‘mopho‘nc (veal o lmagwaamj)
"What 15 a caucus-race 7" said Adize ..
"Why " sad e Dodo, "the best Lway To expleinit is
First t marked owt & vace-cowrse ,th
a sort of cirdle ("the exact shape ovesnt matlex:" it
sald), and them all the Pavly were Plutd alongthe
coufse., heve MJ Here . There was ho "ove, fweo,
Tiree ami aewnsy but ey began rumning whenthe
liked , amd left of wWhen-they hiked , sothat'it asn
easy ‘tf) lnow when the b’acc was Dva’, Hovever,
Nl"&vn had been running Welf am howrov s0 ..
the Dodo Suddemly wlled out "The rece is over!” aué
ﬂta_., all orowded rpuumd it am'fm , amd asking " But
whs has e 7" Tl ueshov\ mc Dobo r,mjﬂ,J not
Bsier unft\om‘t & qreat deal of . At last
The Dodo Said, " Everybody has wom, Ma.[l must”
hove Prizes
BRTOOB 93 Ploy m & aveubyr fashion. lncrease
domeler of the cirde. (-The music showld fia-
a &7 be ngested by & own fumdamentnl ovifice).
SSR94- Do Saweﬂ‘lmg while swlmg because.
What yon ave Joing makes yom swile; “What some—
one else v doing makes you swile ; You Just swile. .
Stop smiling because :  What gov\ ove dotng o lowger
males yow smile ; What soweome. else is domg o
lovger makes you smile ;  You do Soweliing that
doesv't make Gon smile ; You fust dow't swile .
EFM095 e <full. [i f ot Dvivenment disturbs
you, fet it until / it / doemt‘ | Make a sound When
Yo ve sure Ha ({24 want b, [ make it softly. /
i yow desrrc'to make. loud, dushu{)m sawmi_s/
1‘hmk/ wnti] you da\nt / owtinue. -
S1R96 "Wrile the wovds of evovyf(«l Ba(JDglm

SMgs put them ownd Tie walls. Pbg Govtin -
uously ond in (‘)Mvho[ojlu.l IvOer exvery recovd wade
o{mmd Use.

% Ba(rD lan . Respect the guals
k, Peope_ temse., Jardotess | damcwmg , peace, soft

w, 6kac




MSIRI7 Walk in single file 'n‘lmugh deep freshly
“allen snow . Do not speak betueen trees .
DJTBR 98 Converse with pigeons (read ov mag-
inary) Establch a rapport . = .
Coniense. with ducks (veak o imagmary) Estabbsh a

&P::ze with chickens (real wliuagtharj) Estyblish

a fopport. )
PURNT99 1) Play uithal making a votse.

x) ngza notse, Without playing
PIIRNO100 1) Make that whidy is DEADT ALive

I 1) Make That whidy is ALIvE, DEAD
williowt lilling ib). '
(thu‘Maf Sﬁ,w was ALIVE is dead , bury it
WhenThat Whih was DEAD is alive | run.
RSIRNT101 Any ”wuberoéfbyﬁ’#s Each player
has a boolc with whidy he st unformid i, dud a
Ughlzd candle He. reads s((euﬁsbg candlelight; . INhen
he comes upen 6 Wovd or words suggesting absence
aht — ie. darkness, m‘skt, blockness =~ he plows
oud Ui comdle and begins % . Whew wove Than

ten people. are plaging | Those " who hove been playing

the lovgest ve-Lignt Their Gundles autd vetuwn'ts ey -
g, (g the same wre &s before. , Aw so m.
CTLFR102 (ve mstrument b an ovlooleer,

lndicote 1)that he Sheuld 1€, and (f vecess
2) some hunls as fo hmP*':tyl; u 8aue(. fL‘:sTe« fmz play.
‘lfdgm must do something mitale bugle calls . Reveille ,
veat and Last Bst’ spring fo mind . When you
instrument U1 given bodeto yau ((possibly at
veqpest), impravise . If your instrument s M?‘;:\:n
b you CXPY!.SS the emdtions associated uoift\
bereavewient in one of 6 number of (onvenhional
and readily vecogrizable waus. Breast-begtiing, Teeth-
amdu'n . grvahing amd woiling spring B mind.

Ms 0%133 Onlyy one peson kinews af first . He
Communicolés T6 ovic ov more of the company of
What 1 happen Withet Stating anjthing defnife ,

for he n;fght net k"»d{’r:?r C&rf@w\( hm\é&l{' b this Pom@

SuggesTing , dgemovisivting | impluimg |, gheshoning .

Ps keggfsmm"gmioi‘s thus Erg»mc!,;go q’m‘lum gvm—
e e ey
ot fwsh by mlividuals but gradually b s of people.
getling lmg'zv‘w larger less lc?sm adr{::s
Converge om eadh oher with increasing covcordovee of
ims I his way e implications of the start form
e achions of now . The 'rile ends When everyone is
J6ing The same Thing . P : o
HMSCR 104 Onc persen e eing Is ed
asa s ﬂmmmtatwangﬁ;(scaah' )
many things) bresent in a way awdible o everyome else
who “act out s anyMing (n & way (mmwniated by the
movd or e of the “speiker's cowmentavy — his use of
Wovds, tovie of vore, gestures ete.
MSIR105 Each wmbwo*f-rhcqup euls a slice of
bread from & crusty loaf| opreads it Thiekely with budter,
and Ten Very thiddy with strawberry jam. Everyone
naw hands his slice. To the pevsew he kwows least wel( .
Eal and grunt it safisfachon .
MPIR106 Eadh person takes o number, behueen 1
angd x (the number of people taking parf) Nusmbeys
We chosen sfarting with the, highest and winiting

wads. If teve. v o disogreement gbout s
should have a Given number, it way be decided by Tossig

Ihen he ceases

coins bg v:>‘hh3 | OF amy 6Therwethod . Each must
kncw who has Me viumber madiately below his owm,
and all must remember— ho hasthie hghest muber:
When numbers have been assigned , No 1 begins perfor-
ming . Sowe fome affer No 1 hos bequn , No 2 beging;
sometme after this N 3 besims , dmd So om (
all ove Performing . 1€ desived, o maximum amd a
Win i inforval way be decided i advamee (eq. if
6 Mixwmmmm 0f 10 minults aud a WMuunuwm of 10 secs.
n d\osav\, You Cam m ot less Man {0 sees. amnd
net wove than {0 wing” after the ow willy e
previsus number). However, if it i nol desived To
iXx A MM Oy WMaximasn o, then This is
ee. To emd: The Pdrsmu.n‘-o s h.s't Cl:c.
the Porson with the highest viumber) decides Whonloend .
ing , everyome else stops .
CCEFUNRR.107 B""f}{ coviacl. Excharge of
Mstuments (goods, otpeds). Claning operatious .

M$C€"08 Sk in & cirde . Choose one word fram
ove of the following bpics :  Your name (christiain
ov swmame) ; The weather; Entertainment (sport,
films, TV, Hieatre, efle) ; Health (ov ill-heaith)) ; a
topreal issue . SayThis wovd thiree ov four Tines in
ny NA% ym kke (sing, sheut, yisper, ofe). Then
vebeat the wovd thivee oo Times thal ya negh-
bowr ov yowr left has been saymg . | '
oo ket hie hag been Saying, Say, | beg yau
dow " You can say The new wovd in sny way
Yo ke, except” that If it has beem whispeved,
yom wust whisper it Bs.  Stop When you have Soid
4 wany wovis g Tiee are People in &g\c&rde_.
A penmdd amd will hedp — wrile dovon The |
Wovds the on on youwr left says aud el Tiam f
off a» you say Mem.” Be polidsand ty net o i
opealc Lohen Someone else neart you ts spexlang. i
O{PR 109 (:fhc ‘ﬁ&gtawilabfc W divided by f?c runder |
e talang part | Fad; ow Then s fov ;f:
W's%oﬁm-o%ta e Botal -(-tﬁ?; He cwpsp bt
B{: 'malwa;{ he wnihes. )
DN f01k°t"lwt1t?¢ sihg{wn i Whith you new ﬁ«éd
owrself, what i the mest swrprising Thi coul
%o 2 2.7Ths may ov may vict iu@(:gm:?shztmis'b
Hollow. 3. In view of e abpve. , what i now e most
Swrprising fing Yo could do 7 4. chu.t 2 8ead 3 umhil
the novelk eody orcunpuce 1 no [emgen surprisiing.

) .
5. If doin etha " ill ;
f 0ig sombluig wasieprising will oxcasin supise,
CMPRUTT 4 You shall jnv{shbdc‘, The unfiual oy

wilil it has become Bwilise, 2.7 You shall impose
vhyThme vepetition on fie familar. 3. 36u Aol vary
this vepetibion m as man s a3 possible . 4. You alal(
pded ‘e wost saktsfying of tese vaviations and d
Mhese ot The expense of dthers. 5. Yu Ahall combiine asd
Ve-combiine these vaviations ome usith amothie
ABCOIR112 e it fng is of course Toplay
omy Thing but do ol aflespt 1o pRy amy melody and
Thon nob“necessanily . After a certsin amount of tine_
Tyt “tume in® o7 Someone elses impravination . A<
Soom as suspect sl Soweone 1 Twamg nto yaur-
mprovhaton — try Bo Shake thewm off.
ABCOIR113 Start o ploy. ~Thon later: — Play
now and ten, but ouly when somebody else is

plagm3 .




P

ABCOIR 4 <tart b Pby Mj[lfl‘ms . Continue B
play snyThing . Star T aliempt playmng Somefiiig That
Soinebady c?sc Was playing 10 muudes ago.
ABCOIR 115 Plau when wu ave itastededes T
ABCOIRE Play i & wanner thot™ cam un ws iy
daw affention T Your self or yoursel .

ABCOIR 17 wZ somebody else i the Suadelsy Orh-
olra; try and p’ag What Tﬁcy were /are about
® Flﬂj

AB COIR 11§ Play what you will be plagng in
wovdes Jume . E I P t}j
ABCOIVR 119 —The move ugly e Sounds The move

beautifud TMey become .
AB CO!% 1223*’“4(_ move beactiful the Souands the moe

ugly ey become . _
A%hﬂc.mﬁ 121 Playing faster tha yew an The fue
ses slowly.
ARCoOIR 122 Play so sloaly that it becowes Your~
fest” s séible .
ABCOIR123 'mitals: a wdl (man fune flagd
15" tumes over~ mithout a brigke  wath Cvery Singe wite
Wromg and the rhythm wrong , /e the” soun) beiy
made” by e Hayor 8 places & yowr left 3 jor rignt.
ABCOIR 129" Try 1 Pf:, what You tink the persom
g Plaa.s To left will’ be Fl Yng Sovh. Try net P‘ay
phat yow Mhink e person § ‘placesy right was ply-
g & Ahovl iule ago.
ABCOIR 125 Play what fhe o 8 places T your
Bt is plying. Dot play What the personn § places T
owy right 15 Byiing.
BCOWR 126 Dot et 6 P until someone else
has sforied Ph&{lﬂg . Be sweh be the second per-
S B start playing. .
ABIR 127 Miake G foyful roise unto the Lord, all

e lamds.
XBP 128 You hare nme basic and diferent sousds
whudy an make du'mg "Piece”.  lntroduce hem
asvice of

ove by ovie (v ny ovdar, tlo a
“Plece”  IWhen a(p the basic ounds have beeun intro—
duced n‘fart T vany Them m avanice. ; mlensily,
Combination and ‘ﬁ’q,uwca of use.. As you com--
tue try T change one basic sound gradually mb
aﬂéﬂ‘lu‘- When Yom have ohamgd Yowr hute.
basic sounds in s fashion youshould then play
them oll once cach in e raerse oder 15 Tfat
with which You sfarted "Prece.”. Feace begins where
Rece emds .
CCAMMR 129 Look uPNarJ , move backwad .
\ém"—on 130 —ﬂ;(i eate ovhestrec (ov smgle

e OY gronp ks ) SPends e amotwt”
of tume % beg filled in sefng up, Mm{wg,adjushhg
and ve-simumging Men instruments and the emvironment .

Fov i mnides at the end of each uee of
e vile, the performers actually play .
CCC131 The alladk showld be powpl dnd wnited,

) 4o the Prece vesses b should do so harm-
Grvously |, uf})'ft\ dcgmmgss of fue and ontuunily of
) g So onm 4 R conclusion .

CCDCR 132 Al except 2 Squeeze out a thick
Covering sound feoth pas (& from a tube, o heady
mixture | move Man adeguate o Cover The convers-
ation of these 2 peeple To be watthed as under-
an Umdguidvy spotlight ; Wese 2 % get Togélher,
T Jo Sowellning , produce Sowefhaing , Sowietiing

10

b g

bevs T Thom | 1 (euealed | plonned ... ~They Then
eplt To head 2 Loupling Chams That 1s each takes
ansther portrer (both Z::rc are then wndguanrty

stlghted; afention osallate beturtes the paurs
freely ) amd pils togdlter does sowsthing, produces
Semething ek’ el With the nao partuer. s
Mwblowtmm splils o fmd huwself a view
parther n fwrn (‘doosing Wé/’t tose producing
re covering sound)  While the °first parther
Smerges musicisn Statis  but coutnbuting B
semeThing Sther o, the thik Co'l/!.’riw’? Sound "
And so v . When me kst person walkingthe thik
Ccrvolrmg sownd hes upled  teve o Wﬁ':""fj—[_

ihg  amd the wusic ahould Ahll g0 om e

;quu?e_‘ Wb no-ove nogunilsy ZP“UM
Mdividucds Oropping out as” they el lke it
What about a Covoviing for the last poir & Ccmplc-’l
CCQAR133 Rule 1: b the fwst tird of the piece. approx.
1in 6 sounds to be loud and short (P); approx .
{in b fo be lomg (up o 20 secs) amd guiet (Q); e
rest 16 be short and guiet (K).

Methos : -ﬂ:d' x be ﬂZEF‘fuqe_ a,uada.‘{t/e_ i:.whwfe,s)
and be the Number loyers barticipating .
Z%Z z = e number a%P;:qudsP(ngavl:st wgkofe,
Nimber )16 be made by €ach player in The first
M of . If 2212, ea pliyer s make 28,
2 Qs om) e vest Rs (adl freely dis‘h*ibufe&).

f |2>Z_>é, @ach Wwalies 1P Q@ ams the rot
. ‘(1:3,4-&5, o mater 1Pov 1 o
‘fh( rebt RS_ ‘Fz=“~2’ v 'ﬁ’le OtCASI'rma.l
Pby;w'&, make & P ov a Q, the ‘st make R only.
Hfz<1: etfier-: £ Rs way be atlempted , with
am occasional TP ov 1 Q| ov: a cerloin num
OF PhA:)WS' (Su'ﬁhvé&«fﬁ malke 2 = 1\ showld b-!. .
silewt fov e firstthid of x| ov: a combimation
:9{ simidav suystems desigued To uphold rule 1.

Rule 2 : "Foteed swoothly from e fust hivd
tieugh the vewamder of the piece. .
MCTR:A1834 Playov listenn. If umcertain of
anyjthing at ony time goTo where someone (if you
ave Pere»m\m rs listeng , ov where someovie
(if Yo ave lig cm'ng) i per‘f:'wm(ng , omd ank hin .
CMH-CR DS Each player makes seunds only when
atlached o two dher players by strings cbout e foot
lcrvy'g tied to the vorists
BHPRR 136 Begin with polystyrene .

RSRIV 137 1) Play just above the thveshld of sud-
ibilly . 2) Comtinue W Hhis way umtil piavissims be-
Cowes  cav-shatleving,

EFPR 138 ave yu am tehibitionist ?
yes contemplote Yowr navel
no watn everyonelse fhen
watdr  sewieonelsewho watdaes you
and
contemplale what you like
amd
what you
donol like
gzxmr)

e you an exiubitionist
(139, 140, 141 om next page]
MPSACR 142 Each person in fwrn plays or sings
a solo , hidh 1% answered by o dhovus of allthe others.
Begin amd end with a thovus.




EFPR139 hink of a rase. petal (chaose. o fveunit
cdlowr) [ think of a rose plal  magmifidd ‘a thou—
samd tomes [ ink of a rose pefald’s scent, text-
Tl?/l/c' o_x(nt&wc&/w IM’%‘MC« em [m Vh’{‘ned@;’«
ousamd tumes /| masafy yowr Dewceplion ff
iy | (i o, sy ity ov g ity e
silemt ov yew wdy “be) [ continiie your perzeption
of the imagary _ . ,
BHBR 140" Have a battle . (T amsi fatalities).
HMSSB141 "It is all very well 15 keep Stkuce, , but one
K\:zs alqsz; 'fg Cé“}évhr"f‘\c.kém_) GFS'lIMccdD;C_ 1«2 31:“5
PIRIS4 ttove n ang ooon .
While Pby'hg,JMP I:v?e, ﬂ%ﬁw& ou make .
You wisy Sand up yowr jwmps , up 16 257 but nol wore,
(ie. you Ean play up b 25 sounds wlhout jumping and
eNrugh, malic it Clese that yoiu've ot domg This e

ny more.
MgEPk144- [needed: 2 eqes and 1 whiste ] Choose a
referee . “The rest of the Players divide o o tzams.
One pexson un cath teaim is elected To bush 8n ¢4,
with Wis nose, from one end of the paﬁ-mimg space
% fhe othher~. ~The nose of the pla er ho u Pusl«mﬁ
e egg must ol bse contact wnth the egq. ' I The
referée sees thal eifhe~ of the qus U ot tnom -
tact with lfhc ) ?Eii'fze'b s hus tjhgﬂoi
The a MM 7)) e v Move

half ﬁﬁ; f%hmce 5o faw ‘frwdngg‘a that team.

The -wo Teams begin ab epposite 6«3‘2 “The referee.
blows s whwitle S‘f'art . “The Teams &ance Tuawds
aath oher — fhe object LT readh te other end
Furst (oithowt™ brealcingthe egg ). Players advance n
a group ov line | always keeping behind tie egq.

If anyome guts in front of his feam’s egq heis OFFIDE,
I ¢ reforee sees a pbyerofside he blivs his
Whitle and a FREE Kiei is cuvanded 15 tae diher TEAM,
Aftor the game the o teams sty Songs fogeliier,
CFIRNTFMI45 A bunch of assortel Rowtrs is pro-
Vided . An imparhad novi- e hands one floer G
eadn player. | oole af / Phy music oy rtact
i any way . “Take the Hower 1 pieces cmefully /play
Music ov veack W any way. Tale Sowme. pieces from
other Players gining Some of yowr owmin vetwen [play
Wum;b: veack “in dmy wmjob;oo The ?'wh:mge 1eces
Can as oftew a3 ¢ . When a player
wants 5 Fse%, he, Mmsy?he preces b has in fai?%ass—
€ssion in The aur.

CFIRT144 Page one of the Evening Stovdard esurvent
on fhe Zfb‘(, of té perfamance . Eou perfivimar has
a Gpy Whih he wall use as his score . Rafoomens de-
cide wmondually haw Miey wsish T ivferpret tie Score
and perfoom auomingly fora gien ngth of time .
CFEOIR147 (nstnuments on foov, lu,m okl avound .
To ofart: Players go T instwunents and solect one

hot Thei~ owm . They Mat\g Hien Hi‘:g' any Plagu'blho

) vzt; get tbée#hd&wnm he wwm beca:;fo S;;u——
one it tvst ) wm wrs (ouer
Thas im{mmgd‘f t an)() l;‘g Jl’uu ‘::Nf F;ngsuallg , v;vb—

ally ov mustally - that hie desives it . IF the ofhe
F'W 3 b\nlhhg,fﬁ' Will exchange instuuments ; if
khc }shSOt’rhM 120 -y pleadi nmi';l Male. Wum ,ckmgc
ts wund , thewm 4 L
and acept; M'lnmt hf:_bﬁa: 50\' o T4 upwaiﬁe::-‘q
player (Shose fnshaument he wold” like At some e,

dwang lie e eadn ployer should exdhavge. s irst st~
went 5‘6\( ar lea.sf‘ofr:gdffor (ﬂﬁ“ not s M),dﬂiw
When aoked 1 A blj &Slhg the asking "llMSdf After
hau phyed o Shange nshuments fhe phyeris
—6&"3@ oauept Wi own” in shument i€ 9t © ofeved T
Wi | o 15 90’[3 Whoever has £ and aak hinfov ik
(Thc pl Who has it mey vefuse (f he wamts).
Ay uimber of exchanges may be made befove o Player-
vehinns T hes o mstrument ) the euly nde beng that
gl least two shange nshirments showld “have been ployed .
Fovee must ot be used in tyigt get a dese) instromevit
& 'Pl o Who 1 hotmllm;a'ﬁ exchange . Once eveny-
ove has i own mshumedd bads the Vil austp. So, if
Vo-ovie wanled 1o go bace B lin v inshument the vite
could o oufov eiev 2 Liben s individual Wauls T, stop
P:L:«gmg he wust @d‘ hir o ngfrument back ﬁcﬁwe_
Stoppmg .
C‘FSNAsP!RH-S Cfrvu_,ps of 4-3 plyers. anl«ﬁmp
fags 5 v mbiyidual gume. Phy 22 ovdinavy ‘S’
Ps?e’ ndes {ov vules) bm‘g"SNAP!qusf be ::gumd,
nol Verbal At least 39n:uf:s ave desirable . All groups
shet p simulonenusly? At the emd of oue game, rifs
s over (“one-padk game would be very shovt | two-pack
gflmc ?xmw) tx.kwe Iﬂlm\gw— This shawld bft: decideabc'n lee,l;
starls ). e & mishes i e
P-Fotﬁmc others T end . Nmﬁl%mmﬁs ha«z‘l’ Compleled one
ame rit;. U/"\T over, whiow Lol 16
CIR14 some powd in an tinprwaation lel the
absence of someThing m . get o defeching ity
hidden bresence amd exposing “it (draring 1t out).
CCWRISO Wand tinstuments may be divided ns 2 ot
€govies : 1) Strilkers , 2) Strokers . The uses of aach of these
types of indrument can Fludusle betoeen a) extrome brut-
ally | b) edeme sensibivily . Representatives of the tuo
exiremes M cach (‘afeaavg are dwsen some tune in ad-
vance of the pes ence by the as a Whole (on
arbitrony exsmple : 1a) Sledgehammer-, 1b) crricket bat,
2a) Saw, 2b) bow). Fov the inprovination eadn
Pfaqgw provides humself inth a specimen of ome of these
represomtatives and exthor stadls v it and maes sway
&, ov stars with anythmg and weves fowerds
.‘lt) ?gd‘ veadngs '1(,').

HSDNT1§52 The dnn is without fovm .
A simple extension of e soul .

1l




Notes

Fﬁ ¢01R112—|2§' AB = Alan Brett . (omposibous or
mprovisation Rites .
%élR 127 lmprowsat\'m/\ Rite Aom Psalm106 verse 1

123 Piece
(L SRS64  Advin Guran . gifh'ng Rowm Somg

IRE3  Bob luy: Res Indan Rife
RHBR O Bryn Harris . Batte Rife . Rather: Beethoen.
Aw.eb'f\fg-' Milits MUK .
DIR_62 : Dessert lS(&MJ Rife . F: C.Hoblrs . A:

spelling mistakes and fofeits

BHPRR{36 Pbluil eQ&fZ,chisiﬁeA, FMake
Soumds nAlk Pou%;xa (el an Wolfls *Stones™)

At wrom do(wes

w_&ﬁaSﬁmhﬁ Guitar R A g liwit v eacke
person should be set befove commencement , aug Fthe
“{r«slé fﬁa;t gt bean Suac{ss[\‘ul Tchmpw Fsﬁmw thie ‘iuf'u}
il ot Must legve The enfovanly
contomplalt Wi ook of desterity ) T

BHSR49 Sditude Rite . F: BHDIR 62 . A : Humow endesvor-
BHTOORY3 ~The Oozahum Cozalum Bid. F: the (uil) West
Show . A:Ruobn 56*!55 .

BHUSR 36 Unwrilfm Scove Rife. . F: BHWSR3S, A Evevy

Seove. iever punifen . .
F: CC. A: Every Scove

BHWS R3S Nrillm scove rite
over wriflen

af 'g\mz Cowmelins Cardery . AMM Rike. . Adamsly
So .

C;EAQ_Q%}_ Absent Olect Rifs . (owncesved avicpmnlly as
whedus wj

A‘tz; CCTg22 -
Cearylz ccompmdin (& F: Surntole Music.

eC i q,«da&u':u avn?ﬁacfus , Praledts BITT set. 23 .
frovsla®ed by Soothill . The sechon beguns : “the Master
dicoursing 1 the Stalz Bandmoster 54 Lu on the Subect
of musi $aid: “the art of music woy be radily wader-
stod. “The aflade ... e&."" Ezrm Pound's Rndering.
"One can wnderstand This music , a Pusing start m
unison, Then the prts folln pune, clear- one anller,
(.bﬁ“iw(‘) explieit 16 Me onchusion” —rfe foxt may be.
ksed as a v W‘Tﬂ{:}j. oo R

CCLMRTE (oince ™ 3t Rile . “The ancestny hove
bahg the. coufm.fc, of hishmj , lilfle imbovfance T;yaft—
Gched To Hie wedkamnisms chosen b beginning aw)&ud(ng,
A Siple sdlution : e Sileut ove s geen T be Wears
l"\gda ot the rilE ends wheu the hat is no lomger in
eridence. .

CLLMRTT ‘(omevele’ Mountain Rile .

CCDCRIZ). Daisy Chanin Rife , A: Regeneration and

e end of 4 dywadly. Maxiac: W general keep
'{MAﬂ\MMts' % a mai . The situation: Afder the
witizd couple | Theve ave a/‘w\gs 2 pairs coupling , bett

wnder sruting . ~fhe fest ave” plauina eiffier a)fie, v -
Q/Mj Sound (.?f Tﬁeﬂ have Jﬁ@a ma Cz—uf,lv{qg
a’l&'(n) ov b) othiu- l'mpruvncixhc'n\ (if they ka.c), Edd,
Fj&fsm é’-xa.pt the mibal Coup c) 15 Myolved in sequence
i s 9y PReke Coveving Sound, z) fwo v plmgs (ove
avly if yow wve the [ast in one of e chayng)(in Me
first you ave (hoen , n fhe 2"\)30\« .
CEFULRRI0T 'Elemonts fov Usein lnprovidation Riles"Rite.
F: oVe Bredt . A: Ritual . _
CCFR102. Tiler it A+ Creating and Filling emply space.
CLHACOT Hotamd cold . A : entropy _
CLIRD. mprovisation Ri. F: ‘(jawes for Plusiiams’

12

hoose) 3) improvisaten.

by Rihard Rarsom . &mups of two or move. /aji_—cowm
may wie The same fets join in an faprovisation that 1s
alvwg i frogress . .

CCIR24- F: Eddie Pevests Mysteny’

CCIR ln‘feveS_t Rie . F: MC ("lnfevest sexves B stab—
thse the situaton") A: GEM, Jeabusy , Veweliery,
Grees, vadfp’«h'ng , The anbitrary attadhment of perm-
anent ( permanently mereasin Tvale o objects). Aote:
s nle | stabihits equals S_Uom,, guess, Stnce
nfmite levest fales infinile time To accrue. .

CIRTL F:Querlla warfave . A: Ananal hehaviovur-.
ésslbilatj nles : o) many peole., b) short Tume., ¢) hugdle .
CLIR149 " A decadent vaviawt: Provide aw improvisation
With something the ce ofiuShich has struck you .

- Ode: Water tn desert sand / Love in an estrange

Marriage. / Silemce at the seaside. /

(spoce for move. lines).

Waler in desert sand cam be exposed by amstructing a
‘solay shill Dy o hdle in frie 55 May place o cupmthe
bottom . Cover tire. hdle Witk a plistc sheet weghted Witk
Stovies arpund fie edge | then place o stme i the cenire
of the sheet so asto dawit dnon in the shape of a cone
Whost apex (a just above the cup. Sumshine i heedes,
b This s the kind of thing the improvisa~ may hove
B provide . (In he decadent Vaviant he would have
mc muth C)Aslbh option Of simply making water in

€ 5and. .
CURTSOW IS Imprvovisahion Rite “the sheel of water
CLLR 6T Lovens' Rites. F: witraced. The 3 rites may
be l3yed 6epam‘.(¢(9 &/w f‘og&{k‘w Footndles : 1)Tk{s
could mean intermalise it 2) I this proves im possible
arfifice may be employed. ,
LePRIG Poem Rile | Jerived 'ﬁm Bew by LaMeute

Youag .

QCQFJE& Quiet Rife . F: a composition by Margery
Wardle .
]CBR 12 Ril. F: Keith Rowe

(&

GrEZe N
T ARITE

ECSBR T Stupid Book Rite. To end, S‘frijar weasures
may be necessary , eg. Destruchon of the SB.
CCSRIZ Soloing Rife
CCSR26 Somg Rite . Variants : 1) At some point in 6n
tmprovis ation ¥e or more Should sing a song ( 1f move

3n ome, sing in umisen). 2) Before 'lmP\'bVlSlvll,CAdq
person plays an Accomponiment . Over This cowbined
alompaniment ohe ov'move shuuld Sing a Somg (i move
than one, sing inunison) . (see CCARTT). 'Unison’
Mmay be takew t wean 'l in the Same kel .

(1G22 Tender QIBncas. F:Jonet .
Ode: On vecept of @ Tender glance, play melodically,
stvaight fom the heart./ Lod< sround. Wiat does yowr
eye light on 7/ On veceipt of o glave, brotest dram-
attally ‘and waste notime . / Losk around . (what does
Your eye Ught om 2/ ow ireceipt of the strought gaze,
Faze bacdk and keep in tume. / Look areumd . What Soes
\gi\‘wege_ light on 7/ On receipt of am enguiiring bok,
SWeras best you Cam. /Loolc arewnd . What” does
Yyowr eye kaht on?/ On receipt of & surreptious glauce,
look the. ctltes Way amd keep Wwv('ng./Lool«’ woumd. ele.

(spuce fov more h’ne;).

D . T T T S P




(:CTQRFT73 Tender Glances Rilz fov Towo .

CWRISO Wawl Rite. F:'he Mune of th Ay
Nights * Cin Jowrnel of te RBmal Asiahe {Scm) A?;'(Jwéus.
Vamant v, Ce_g. all /ﬁa«{'m& one VBP*‘S&«*M‘WLW
move B dflhen~ sne qu'dmltv] o&osw\) Wy be-ﬁtdy

devised .
CEEOIR14T Corvl Fyner. Exchange of Inshunents Rie

%FIRNTFMHS' Impvovisation, Ritt Wo2 . Flower Music..
texrradive Wlha: wi\a« a plajwwwfé t 5‘&:{:, he Cu_“—
a5 as many of his original Braes ashe Con rezogmze
0wl [3ys Mem out 1 8 odedy fashion . Any olfier
Preces i his posessien @ be left 1 o biad réady
dher 1ol m_f;ldm.v& when fh«:, chosse B . |
CEIRTI4L |mprovisatiom Rike 3 . Suszeshons -
ing - P(:u% it P:vﬁuquf (khujk as 2?62\@ was 353
radng it . Play the P:’d{ms anlv.Pbg the head =
lines onley . Play” the caphons ol Pby the pumct-
o only. “Phy one news ik oviky .
whit Space” rumd the fwmbm\(«j, , e
Altervahive version: Eada layer- Was o previsusly
ﬁ«a upon distnct part 4, blsy (eq.ome of g
ove, e/‘l-)-l Ending cam sg‘:” bél‘a_-‘ia given fine
ovi or plavers ve funished .
CFS532 Stillness . A: ‘m‘ﬂ atwon - A Second ver-
Sen (s fhe Same | bul o inshumwent G b wsey .
Sounds J;av be made oher way . A pad- ot
v

n : 1) Nohee the™ st ‘t tavt -
s O plagig s o b o
and Meve Zfter "yon stoplahen tie next parsom storts,
Vavisut ({on ensieq rewgniton Whew fere e uamd)-.

Winle plaging Wear a hat ; dof ik o Stapbin )
CF&N,Z%EI RE‘HS SNAP! Rite (:fis ta c::?f}:aﬁ%w ?)
Stpndand snap rules . (avds ave ol dudt out, begiuning
dealeds left : thewve sluwld be nove over (some plagers
Wl have an et caed = s does not wictter-). Eacs
Peeson touks s Cards face doin in pile th Font of him.
Bazon on declert left commences by ‘lzkl'rg the top ard
from is pile and puttivg it face up i fromt of Wis pile .
Other plavers do flie same iv rotation uutil 2 Cardso £
the Samevalue face up. At this point anyome.
May "Soumnd” SNAP! Whoeyer ‘sounds' frst takes both
the "pies heade) b;z The sawme value , amd puls firem face dovin
of fhe bottow of Ws pde . The game goes om like this. If
face-Jovon Cards rum ovl, the pile of ate-up cords +
fumed over amd used again . If a player nms out of
(avds he is onb &f the game . The P(bg&r wha g5
Al the cards is the 'Uinner~. Py plager™ Sounding ' SNAP!
v e Nag s face-up cards talen fyom Mim dd
beed in the cevbre. Avyone Wy claim Thew Lhew the
o Cond is mathed by Sauding’ SnaR-PooL..
"Natuwally the excitement of the gome. , in e cnse of
Young dildron , is apt T lead T certain iregudanities
am) these should be watched v by gvenn-up hefpers”
[ wonld suggest thiat members of the adicnee , ov any
Mn-players, o Mose groups who finishtheir gowe
wickly “sheould lkeep & watthful eye on players fov
ese "Irvegulsnities” amd way Shout (ov ‘sownd ' ?)
Cheat | whenever they, see an inrequlsviliy
CH27 ‘Chn'sfophw Hobls. F:ce1g22. Gravoma :
“The Rile ((namw Bergman). §ranidad: ' Film® (( $amuel
Pecket ). “his rife is cirtular (0w aching the end
refien T5 the beginning . Commontary : An sudione offen
boks, sometines waiches , rarely perteives .
Glossary 1. 1) Alsays watch uhat yow are doing. 2) There

ave fhree ‘T»;fx-s OF o«r:}ivi[;] , all D'F fa(ir‘(y short dwﬂ—t(m —
a) P’a\j , b)) Watdh somecne dsa_, ¢) Do noﬂuma(ic. my-
Thivg that 6 ot a o b). 3) Begim Witk periods of o)
al‘f‘maflhg Wil Penbdc ot b). If, guring b), the persom
You e m‘fq‘ming looks badk, g0 To Q. If, alwwg c))
you 4ot The impression that somesne is wateling you,
éifher go 1o a) ov lok up amod theds. I i —
grfsslbv\ Wes CarrEr.t, 90‘[2; 3). lf" thiovrect | veswme c).
lossary 2. Do néthing — watdh someone — powesponse
from persen you M'waﬂ‘dm'ns — do Ho'fluing —_
Do nothing — watdt Someeme — Te PWSG‘V\ Yo ve
watdaing Tooks back — play — do nothing — .
Do nethiing — you feel that someone is watdhing you —

{a
400(( UpP <—Somesne. i wafdming 901&9
YV\O'UVIC is wa‘fdmhg you

— do wnoth l'ma -

CHGRI1 Gfomophone Rile . F: Psi Ellison . A: refuen-
lng To ones Source . Nofes: 1) Tossibly shy entarged
H\o‘tos of recovd grooves, olsewving the typical move—
mevls of the needle . 2)~The needle travels Guihierto
Complefe ovie. vevolution at fhie stavt of the recovd Hoan
at tie end (ie ik speej i relahin & the groove is de—
celevating). 3) Aspire T fhe hde at the cendve of fhie
Vecord,

CHHRQO H'fa\/&h(g Ql‘E . F: §weamba3 LA Q&‘A.'f(i/irj,
Rel igion .
CHIRYZ prrav]sahb«n Rite . F: Keith Ibwe . Fbw':la.’ :

Buddhist fvachee . A Commumication .
CHLR T lumsy Rifi. F: untvaced. A: Subjugatira
of the ale .

CHMR 9 Militavy Rite . F: Napdeon . A : Militar
stra €9y e Nog.: A wﬂ{:;wihes on i mf‘;.. .
Vamaut rile : Play |, (4 1-length ow shomad, .
Your sounds aveagoulld}v. Rotect cjmelfaqm e
Sounds fwe) by the offier players . If yn getup, You're
dead. Yowr pavhiipahon in fhe rife then ceases”. Yo,
M3y, hawever, bcqin layivg e ... (cHnRge) .
CHRRZE Reudimee Rili . F: untrace). A: the ending
of tmprovisahion rites .

CHSBR19 Swall Brush Rife. Alfernatively from emd ata
[me 9 . Whén the second Player finds the stroking intol -
evalrie he gels up and Aands Ble , waihing fov Someone.
e o do the same. When Someone does , hese fuwo
df\a«gc places ang Hlart 51\rol<mg their rew partners!
(!}K, Aot . ’F it ’)e«,«mes P'al'l'\’[o aplaywn.\at he
will Never find e stroking witoleratde , it would be cowts

€ous at some point 16 pretemd b fud it wldlerable .
Incked, not B db 50 could Wnder some circumstances.
(ovngidened cvued .

CROTBORITA  Supplement:The Broken Oject Rile.
CHTHOR1S The Fh'olzm Olject Rife .
CHTIG 0 The lslawg Gowe Rile .
Stavoard o 14.5. 69.
CJ81  Chris Jones
CMH-CRI3AS Chns Ma\j. Haw)-Cu{'( Rite

CMPRIT  Play-Rules”  Fraw'The Naked Ape' by Des-
wmowd Momis, Pa?xxbao& edition b 121 . A by

DD gﬂWQHQ David Dixow . Novelt, Wears Cff .
\/ 8 Da»VrJ Jadcma,“ J
DY B9 Nole: Ust kapok ov sowme suck $ofit, loose mat—

erial . Try F’avl;‘\g hatmioniea, .

F: Ev&wl.ng

DJ 151
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DJACRI2 A Caucns-Race. . Fom Alice ‘w Wewder-

land ' by Lemns Cavvoll

DUCRTE Colours Rife .

el APP'; Frefly Rite

DJFR] e e

bJTBRIS ’T’hv‘ee_\j Brd Rife,. F: Puc5 Edwards .

A: Sotitude, St Branes {

EFM04s  E/ Rdton. Muse

%—FPmB’S Primaevad Rz . F: Nalwe Sfudy Nofes .
e cummings | settheory . The vile is cyche .

You may make sounds Whea yon re cm‘fuvq:v!aﬁng‘jour

vavel . Tl rdi conclindes “ihen all av Tﬂv‘ﬁcl(:af—

ing with each offier .

EFPRI39 PRedal Rite . F: CCT4RFT?3. T"ll})mﬁ:
Tslereostan' tlechon muurscopy .
ERFRRE Fedoni Rzewsdei  Fund-mising Rile .
LMDP47 L2y Moulong deguﬂurag. = Reubefads
A mainly Sheep. Sudggestedtheme for
“The left hond doesut kinns What The vght is downg "
R Frans Bn'{e_f,m, iii . 49. .
ERMEVRE ~Musica Ellefiouia Viva Rife . If con-
Flick avise 4 jury decides the isue . The fury is inade.
of Mose Wio do~udt wish™ play the game™.
RRE Rife
FRTSP6S The Soumd Poof .
HM585 Hugh Skraphel .
HMSBR4S “Beethoven Rile . F: BHwsr3S. Som:lims
Vavw. o - Substitale my othes CMMPO}CP.
HMocRI04 Commentan, Rile
HMSIRS Tmprovisation Rife . Vaxanl . Replace first
(2 lines ol :— Any viumber of piople melang ny
Sowndy. Ferfom ina brge arca, as maaa Stpovated
from eah othor as possible . Perfovmers stay in the
Some. place Thmughont | keeping physical movewerit To
Mmnlinuwm

F: Cimulsron Pa(n(-, A:Ug(j

' HMSIR‘}?; ’mprﬁvl_'sd:l&n Rite . Variabion : substituTe

any BTher area, bud fov e purposes of au impronsat -
o’ phyers mus b uge items from e Same area .
HMSIR 44 [mprovisabion Rite . F: the Wiile Queen .

od father-: Lewis Grrall . Vadation : sulbstibule fvim-
possible e~ wovd Ltk & negatwe prefix ,¢g.
mpedaile , wiwmagumalde | immoval] unedifying, um-
foveseen , umdesimable , wnusuad | unlovely , monect,
unen gyalie .

MS% B14-1 romy Somuel! Bedeel(, (.,Qw&lso.‘ni) Gilewce

once Can viever be mended

H mﬁf%”’ Sitles Rile . F: Swaile [ No swile [ Swmile
b ko Sl , Mavee) MMNA.A: Humowr,
HﬁsuRjoa ‘Unknown Rite
HMs VR 48 Vodka Rife
Holy Spinit : Vooka. . _
HS58 Howad Skempton . F: (Jaotrexpenbmc.
A Paradec | processions , old films , ele .

HS BR 34 Breathing Rife . F: Pulbdic spea lav.\g .

A: Alleviation of nerveus ness .

HSDNOY Dy No 1

HSPDNT152 Drpwm No 2
1IR3 Tmprovisation Rile . Conventions : 1) Any dhall-

enne must Grst be smnounced . 2) It i genevally accept—
¢ %at fhe challenger aluays wins. 3) Npbody is cllowed
To become BiG LEADER move Than once .

HSIRNF 28 lmprovi sation Kite Ned-

HSIRNT 13 Improvisation Rife No 2.
HSIRNT14 Imbrovisation Rite No3
14

OV LS 1T 145 :

Falher-: Clemesit, Freud . Son:HMS.

" MPR109 Rite . Au exawmple :

e O e Kiiokiwesis (5 fahare of
(&) Obeva Rife. F: Kklmokwesis (a4 o
'lnvwfebrarepgerhmm .
HoPRES Pubuty Rite ) )
HSSR 51 Suaimming Rife . F: guuimming i ffruction .
A Gemeval educalion .
HSGROE Shaving Rile  F: Mcto. A:Cleanluness.
HST PR4) Three-part rile . F: Aristophanes . Anesin,
HSTROJS2 The Rite of Jokes . F: Comjumng . A:all
fhose blokes Who gat theiim givl friemds it a govd
W54 Wheel RilE . A:Clodasork
HSWR54 e e . A:Clodkweork . -
HSWRET7 Weather Rite. F: 4he prinuples of rain-
waking . A: Man/Nalure relathonship .
Q_"K\IBBCOW_QRL?Q. Jane Have . BRC Ovomestra Rile .
JNW 37 . John Nash. (/\Jlnn'm% Werd lel'e..
F: Movninglom Orescent. A : Pavly games, Magic .
Nofe.: A goruine winner who decides e is froudulent
blays softly . The Sasme goes o G Faudulent wtaver
who decides he is gonume”. Decocun should be preserved .
JTDRE2 John Tilbury . Dress Kife . F: Libevace .
A Rg-leaves, "1 damced wilk the winds in my waiden fovem
ba ! Mocs Bws. Appendin: If a gavwent T the pile
tales yowr fancy | ask The croner if you might have it .
This vt 1 dedicated To Mychael Chant .
LHUR 84~ The brght-eyed Laura Holmes . Um Ruite .
F. The inavhiuats Midael Chant. “The falher also
acted as midiife. A time To taink . .
Mc9 Midhaa Chant. A: Poverf\j. | ovuﬁl‘na((‘j
meamnt (mdlnj and fmddv\wul(\j )
M 16
MCIL A: Measured up music . .
Mc1a. A—Pp&w’fx » TThere axve no P@Mau‘fts*@« L\!H’Mg
an improviser— o damaging om obfect , as it is ass=
wmed this wall not occur.
MCAVMOSSRAF M CRORTO Argent v.Plinisler
of Soctal Secwrityy & Amotiier rugc v. M elland
2 Ofﬁer‘a th, {’z\;um_- vz’adlﬁq 91 Toxahon 28’.vi.6‘})_
F: C‘\Vlit'orlﬂﬂ" Hs (5P«m : digCusston of wplogmt)
A: Subsistng , permanent , substantve positions o
erwte.
MCICRE0 |mmaculste cmccptm« Rie . .
MCTR: A1%4 The Rite : Advice. .  Cex: Unce_rfamtg.
Wa«c& sugqestion : the text should be prominently
isplayed .
MNEESSR 50 _Maggie Nitkdls , Botr Bromon. Siigle
Souwmd Rite . Fattier Buddha . Som : John Stevers .
(Mildvem: Madgic and Botr . )
%%E{%Jﬁ?: MI(JM#D“PEV?'MS' E%-—Pusl«mq Rife .
81 b lmprovisation Rile . F: ACSRS64.
: Walthing, woiting , stening.
MPJR 143 \JWMPM Rile . ¥ F. Mudhael Chant
MPNR 21 Niqkt i, . Vanmamt: it wuld also be
ove v the afternoon (MPAR ?_1) .
MPPAYPR4S P -AS—VW—PISH Rite . F: Boatfy
fov hire i Regemt’s Pork . Oftter relatives : Jiske boxes,
St madnines, STher lelsure samenities fov Which bay-
ment is made by time . Aso reldded . FRFRRG
Mo move rcw,a‘{'ela % ’f%em' bj Lot onle %rthg .
Vamaat : The cales Wy be vavied T sudt e seeasion
(e,. meve ow Sundays owmd Baml Holidays . A cheap daj
ovce 4 week) .

lhere gwe 20 playevs

and 10 mmules available -fov the perfovmance : Hew




eoch purson plavys v a total of 30 sewmds durmng
e 10 muns. [{\/ot hecessanily all Bf’oyce. It may be
{ durahon of 30 secs. ov 30 duwahions of 1 sec.
O amy Sther WAy of dividn the 30secs., dngd he MY
blay at g fme” during tie 10 mins., but hot move
Mo 30 Sees. W ally - .
MPsACR142. Soloand Chovus Rite . €: Avitiphowal
Singing .
Msgceﬂmz Mike Smifhi . Conversation Rife .
MSIRJE Impavisation Rile . Tragitumal, am MS
MSIRI7 Impovisation Rife .
MSIR105 mprovisation Rikt . (o ke played mwed —
l‘:L k I N%GM

D31 Phili son,
PDIR3 "m;rovisa.h'oh Rile . Nof: the frachim
lne 4 may "be adjustes. Variant for last prragraph .
When the ™ kaderr 1 Toudhed he forkifs s sdle | aud so
dowg shouls “Porrdge™.  All pavhicipation is wmierr—
upled fov a frachon 4t "Porridge” amg-then ve-

Swmed . E sons first parhiipation (mmgin’

Fon out ') dﬁar%m]gz“ Showld e the same as
News |eado#.s_ad‘uul_friz‘. Suggeded dosing rife . Whem o
enden- considers The perfomance has gome an long
enongh. , he screams G differont word (ot "Parriége,"
when touched . (Whereupon all” cease ﬁnaﬂy.
PDIR 1? fm[:rrowmﬁm &b %Jigree: tale~ . )
Nele : be free_at omy point & Glw (shomever yau feel s
i sfruggle. of some "sort ; but do so unobrfrusively, wifki-
out mﬂmg yowr prisence felf.
PDPTR30 ~Fassing Time Rite. A: bovedom .
P1LIRNO100 IP&ul [rvnhv«;; gnpr?\lvisahbn\//\ Rite Ne il.> :
PIRNT 99 Improvisa: ite. No 2., Varant: substitute
'Sotnd’ Jor ’nai':e_’.
RSIRNT101 Roger Sultherlsnd Impmv{saf'u'm Ritz No3
RORIVIZT Rile V. Variouts: in 1) subshitufe ‘on’ ov
Ton And around ' ov ‘Just belo® Fov ‘Just above’,
TM40 Tim Mitchell © F: Jasper Johns® Pake something,

! 055 sk kit - Geome Brednt. Pebiyee .
THMCR3 vt ife. F: leo redhl. 1&dyree. . e
cmbeyor S etun~ho ¥ Thma?eo‘c b Rue. . E
Nele 1. Fov Red Cavds phoy 'govd" sounds . Fov Bladk
¢conds ploy 'bad’ soumds . ~the hgher the number the
bettey/wovse the Sounmds . Jokors Md'o'ims ued‘ahas.
Nofe 2. Diomowds axe a qid's best Friend.
TMSR 86 Scraldn Ril . F: S’frl'pf'easc. Redigree :

avnham Ciraus.  NB. If no fleas ave availalde
Play as if Mhere were .
TR 38 Tube Tram Rile. F: Treatise . %gvec:

Nii(iww\ CA)JW. J3wes Watt qCarSL Stevenson
Noe : Colown code maps ave useful v (ase you get lost .

15




